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Experience spanish Preface How do you Want Your
Students 1o Experience Spanish?

Experience Spanish: Un mundo sin limites, presents vocabulary and grammar

in action through culture. With emphasis on the 5C’s, the Experience Spanish
program delivers dynamic opportunities for communicative practice in all course
delivery formats built upon the following principles:

* Culture is core: Culture is infused throughout the program. The students’
cultural experience and exposure is not limited to special cultural sections,
but rather embedded in presentations as well as in vocabulary and grammar
practice. The dedicated cultural sections are rich and varied: Entrada cultural,
Expresiones artisticas, Notas culturales, Notas interdisciplinarias, Lectura
cultural, Concurso de videoblogs, Conexiones culturales en vivo, and
Conexiones culturales. These readings, videos, notes, and fine art presentations
offer students extensive cultural perspectives and promote cross-cultural
comparisons and connections.

* Language in action: Vocabulary in Experience Spanish is presented visually
through colorful, engaging illustrations, and put into action with personal and
communicative activities. Grammar points are introduced with contextualized
short dialogues or cultural readings that immediately illustrate the concepts in
action, allowing students to experience the structures in context before focusing
on the forms and rules.

® Personalized experience: No two students are alike. Why should their learning
paths be? LearnSmart uses revolutionary adaptive technology to build a learning
experience unique to each student’s individual needs. Students engage in
targeted vocabulary and grammar practice so they are prepared to practice
communication in the classroom. To further the personalized experience, we're
excited to announce the interactive 3-D game, Practice Spanish: Study Abroad,
that immerses students in a virtual study abroad experience in Colombia.
Practice Spanish, accessible on laptops and mobile devices, allows students
to practice real world language in a game environment that integrates culture,
grammar, and vocabulary.

* Experience Spanish everywhere: Connect Spanish, McGraw-Hill's digital teaching
and learning environment, is now mobile and enabled for tablets, allowing
students to engage in their course material via the devices they use every day.
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CULTURE IS CORE

Professors report that they often sacrifice culture to cover all of the grammar and
vocabulary required within their introductory Spanish course. As the semester
marches on and grammar forms become increasingly complex, opportunities for
students to explore culture are reduced to the point where most students receive
only superficial cultural coverage because there simply isn‘t enough time.

Experience Spanish eases the pressure to “cover it all” by weaving cultural
information into vocabulary and grammar presentations and activities. A recurring
activity at the end of each grammar section (beginning in Capitulo 2) is Experiencia
integral. This culminating activity provides reading strategies, cultural input,
practice of target vocabulary and grammar, recycling of previously learned
vocabulary and grammar, and communicative and connection opportunities.

Experience Spanish
is a text that moves
culture out of the
sidebar and into the
forefront of student
learning.

Casey Reynolds,
Lake Land College, Mattoon

e Antes de leeris a

EXPERIENCIA INTEGRAL

pre-reading step that
¢Qué vamos a hacer (to do)?

provides students with
reading strategies. Each
Experiencia integra| to share your answers with the class.

PASO 1. Complete the narration about pastimes in Mexico. Use
the present tense of the verbs in parentheses. When two words
appear in parentheses, indicate the correct one.

covers a strategy or
technique to optimize

Meéxico es un pais® grande, con diversas ciudades y pueblos.”

reading comprehension
9 P ! Las actividades y los pasatiempos de los residentes son dife-

ANTES DE LEER. What are some of the more popular gathering places in your city? 2 <G
Make a list of them, what kind of people go there, and what they do there. Be ready "@ *0

for example, recognition
of cognates, prefixes
and suffixes, and word
families; scanning

for information; and

predicting. Some

rentes segin el clima, (el/la') geografia y la situacién econé-
mica. Pero no importa® si (z2: ir’) a una ciudad grande o a
una aldea,* (1i: ir’) a encontrar® un zécalo. Como en otros
paises hispanohablantes, la plaza (ser*) el corazén del pueblo.!

Aunque® muchas personas (ir’) al zécalo durante el dia,
las actividades se aceleran por (el/la®) tarde y la noche. Todo
el mundo® (ir”) al zécalo: los viejos, los jovenes... todos® (ir®)
alli. Varias personas (pasear’) por el zocalo y (hablar'’) con
amigos y vecinos.! (Los/Las'') fines de semana, especialmente
los sabados, los mariachis (tocar'?) musica. Muchos (bailar'®)

o (mirar'?) bailar a las personas. Los nifios (ir'’) con sus
padres a jugar. Los jovenes (buscar'®) a sus amigos y novios
o novias. A veces, los adultos (hablar'’) de negocios® en el
zécalo. {El zécalo es un centro de mucha actividad y vida't

Antes de leer provide
questions to activate
students’ background
knowledge on the topic.

* Paso 1 consists of a cloze reading passage on a cultural topic that is related to
the chapter theme and region of focus. Students complete these passages with
words or forms to practice the target structure, as well as previously learned
vocabulary and structures. These cloze cultural readings become longer and
more detailed as the chapters progress.

* Paso 2 provides questions or discrete point items that check how well the
students understood the reading.

* Pasos 3 and 4 provide opportunities for paired or group discussions on the
cultural topic, and for exploration of the topic outside of the classroom, that can
be brought back in the form of audio and visual presentations.

Unos mariachis en el zécalo (central plaza)
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In addition to culturally rich vocabulary and grammar activities, Experience Spanish

offers a variety of culture-based features.

Entrada cultural This
feature, found before Entrada Cu |tu ral

each even-numbered TN gyt

Capitulo 1, then before

chapter, introduces the
area of focus. Experience
Spanish begins this
regional introduction.

Nota cultural Each chapter
includes one or more

Nota cultural passages,

. , ‘ . short cultural readings
If a Spanish speaker introduces his or her friend

as a cuate/a, you know for sure that he or she is
a Mexican. A cuate/a is a close friend, someone topic and regional area.
you may have known for years. Cuates are the All are supported with a
friends you play soccer with every day after school
or those who invite you to their birthday parties.
Generally, cuates are friends who live in your
neighborhood with whom you grew up and that
you see all the time. As a young adult, cuates are
the people you go out with on a Saturday night or with whom you meet in a sports
bar to watch your favorite team.

Nota interdisciplinaria ; e .
This Connections activity Nota interdisci P linaria

provides interdisciplinary MATEMATICAS: Mas, menos, por, entre, son
information related to

related to the chapter

list of comprehension and
expansion questions.

In Capitulo 1, you learned that in Spanish, the plus sign (+) is pronounced mas

the chapter topic and and the minus (-) sign is pronounced menos. Review the following words for other

target region and is also mathematical symbols.

supported with a ist x — por :* — entre / dividido entre = —son
of comprehension and Tres mas ocho son once. Three plus eight equals eleven.
expansion questions. Siete nor nileve son sesenta v tres Seven times nine eaiials sixtv-three

Experience Spanish makes culture the central point while students
are using their grammar and vocabulary to learn more about not just
Spanish, but culture as well.

Diana Mayclin Spinar,
Dakota Wesleyan University
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Expresiones artisticas

Ex iones artisticas

This art feature includes
an image of fine art (big C)

3

@ Adriana M. Garcia

or indigenous art or craft
(little c) and information
about that image. The
follow-up questions check
students’ comprehension
and encourage them

to explore and make
additional connections.

Todo tiene su efecto (Everything has its effect), 2012

Lectura cultural Every chapter includes a reading
about a topic related to the chapter theme and/ ectura cultura

or region of focus. Beginning in Capitulo 4, the ANTES DE LEER
i . . X . You are going to read an article about pastimes in Mexico City. Before you read the
readlngs are taken from H Ispanic publ ications. All passage, answer these questions. Then share your ideas with the class.

1. ¢Qué te gusta hacer en tu tiempo libre?
2. En tu opinién, ¢cudles son los pasatiempos mds comunes entre (among) los

readings feature Antes de leer pre-reading and
Después de leer post-reading activities. estudiantes de tu universidad?

La Ciudad de México

Una biblioteca en Coyoacan

La Ciudad de México es una gran metropolis en donde hay entretenimiento® para
gente de diversos gustos y aficiones. Las personas interesadas en la historia pueden®
~ ‘e A . =




Concurso de videoblogs Concurso de videoblogs

This video-based section

occurs at the end of México: Miguel @
Capl'tulos 1-14. The El futbol en México
basis is a videoblog

A. Capitulo y video. Answer the questions.

competition, for which

1. Do you practice any sport or attend sporting
events of your favorite sports teams? Explain.

2. What are the three most popular sports where you
live? Is fitbol or soccer one of them? Why or

six students create and

enter two videoblogs

why not?
Q 3. Where is a good place to enjoy a sporting event in
about their COUntry. your area?
Th e stu d ents are fro m Miguel vive en Guanajuato, México. En su blog habla del fiitbol, el B. Anticipacién. Miguel’s friends Chucho and Elena will

deporte nacional de México y de Guanajuato . .
P v J talk ahont their favorite teams over linch. What ftvne

Mexico, Spain, the
Dominican Republic, Costa Rica, Peru, and Argentina. The feature in the textbook that corresponds to the

video includes pre- and post-viewing activities.

Conexiones culturales

Conexiones culturales en vivo en vivo This video-

based feature occurs

Los pasatiempos y los ® ® after odd-numbered

deportes chapters beginning with
Capitulo 3 and ending

How much do you know about pastimes and sports in the Spanish-speaking
world? Indicate if the sentences are true (C) or false (F).

with Capitulo 13. Each
video explores a topic

El fatbol es el deporte nacional en
muchos paises hispanos.

. . related to the focus of the

1. El futbol es un deporte de gran importancia en los paises [} O previous two Chaptersl
and makes comparisons of that topic in three different countries. The video is supported by pre-viewing and
post-viewing activities in the textbook.

Conexiones culturales This photo-essay section, which follows .
Conexiones culturales

the Conexiones culturales en vivo section, explores a single
product or practice in the Hispanic world. The features products ‘@ ‘@ El fatbol

* El futbol es el deporte méas popular y con mas aficionados del mundo.
. . . Se practica con dos equipos de once personas y una pelota.

and practices are soccer, the plaza, rice, national parks, the « Cala pafe Hispane tiens e selemtin nacional e fitbel. Sus partidos son

un gran evento social e histérico.
. . . . . La FIFA (Fédération Internationale de Football Association, en francés) es la

guitar, and modern communication. Each presentation is T e b o et
La FIFA organiza la Copa Mundial de fitbol, un torneo® que ocurre cada

cuatro afios. Su lema® es «Por el juego. Por el mundos.

supported by two to three comprehension and discussion

“toumament “slogan

activities. < LA HISTORIA DEL FUTBOL Y
LA FIFA

Aunque el fitbol modero data del
siglo XIX,* habfa antecedentes del”
fitbol en China hacia el afio 200 a.C.*
La FIFA (Fedération Internationale de
Football Association, en francés) es la
institucién que hoy en dia® controla
las reglas del fitbol.

*data... dates back to the 19th century *habia... there
f the

Ja...from around the year
200B.C.[a.C. = antes de Cristo] “hoy...nowadays

Experience Spanish focuses on learning language from culture, not a
side addition to the massive load of grammar and vocabulary.

Katherine J. Zimmer,
Indiana State University
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LANGUAGE IN ACTION

The heart of any language classroom is communication; however, many students

struggle with creating language in action using static words and a list of rules.
Experience Spanish helps students jump into action with the language they're
learning through visual presentations, activities that engage students to use the

language to communicate about themselves, and interactive presentations.

TEMA |: Una pasién por los deporfes The Vocabulario en accién feature presents the lexical groups

Vocabulario en accién

Los pasatiempos® y los deportes Los... Pastimes
[ pos” y P!

in visually appealing scenes that illustrate words and phrases in

context. Similarly, Gramética en accién sections, which precede
each grammar presentation, are brief readings or dialogues that
show the grammar in action. The follow-up Comprensién activity is
designed to help students deduce the structure and how to apply

jugar al fitbol

the rules.

2.1 Present Tense of Regular -er and -ir Verbs

GRAMATICA EN ACCION the Present (Part 2)

Nuevos amigos

[Melissa es una estudiante de los Estados Unidos que vive en
México este semestre. Ella habla con su nuevo amigo, Jaime, sobre
sus actividades favoritas en el tiempo libre.]

JAIME:

MELISSA:

JAIME:

MELISSA:

JAIME:

MELISSA:

JAIME:

MELISSA:

JAIME:

MELISSA:

Expressing Actions in

;Qué tal, Melissa?

Muy bien. jMéxico es magnifico! Hay muchas
cosas y actividades interesantes.

jQué bien! ;Vives con una familia?

Si. Vivo con una familia mexicana muy simpatica
y asisto a clases en la universidad todos los dias.

;Y comprendes bien el espafiol?

Si. Hablar es un poco dificil, pero leo y escribo muy bien.
Aprendo mas cada dia. Me gusta mucho practicar.

;Con quién practicas?
Con mis nuevos amigos, Alejandra y Samuel. Son muy diverti-

dos. Nosotros comemos y bebemos en restaurantes muy bue-
nos. Alejandra y yo corremos en el parque.

¢ Visitas muchos lugares en la ciudad?

Si. Hay muchos lugares interesantes. Mis companeros de clase




It creates a PERSONALIZED EXPERIENCE

competitive
environment, it

takes their learning
beyond the classroom
environment, and it
promotes motivation :ﬁﬂ_flﬁlﬁ}'_ﬁi:ﬁ]_f.l J
and positive attitudes 4)[¢)(1)(n)[6)(0)[0)1]
toward language

No two students learn a language the same way or at the same rate. Students
enter the Introductory Spanish course with a wide range of knowledge of
experiences from true beginners to native speakers. So how do you know to whom
to teach what?

Type your answer in the bex

learning.
Completa la comparacién,

—Nuria Lopez-Ortega,

University of Cincinnati Lupe estudia tres horas cada mafiana. Miguel estudia tres horas tamblén.
Lupe estudia horas Miguel.

Do you know the answer?

McGraw-Hill's LearnSmart
Choose the word that describes how Ana Maria is related to Angélica. provides each student with
a personalized and adaptive
learning experience based

on individual needs. As a

student works through a
series of probes around the

Click the correct answer
vocabulary and grammar
Ia prima _
presented in each chapter,
Ia tia . .r
LearnSmart identifies
1a sobrina

what the student knows

Ia hermana and doesn’t know, and

m continuously adapts the
subsequent probes to
focus on areas where the

Experience Spanish also meets students where they are ... with student needs the most
innovative digital solutions for students’ learning needs with help. A student learns and
Connect and LearnSmairt. masters core vocabulary and

Casey Reynolds, grammar at his or her own

Lake Land College, Mattoon pace and comes to class
better prepared to communicate in the target language. LearnSmart is available
within Connect Spanish, McGraw-Hill's digital teaching and learning environment,

and as a stand-alone mobile app.



Practice Spanish: Study Abroad is an immersive 3-D language game designed

exclusively by McGraw-Hill Education to provide complex language practice.

Students travel virtually to Colombia,
where they problem solve, communicate,
and navigate through a variety of cultural
scenarios and adventures as they “study
abroad.” Practice Spanish: Study Abroad
provides students with extensive and
meaningful language practice outside the
classroom experience, actively engaging
and motivating students to explore the
Spanish language in real-world cultural
settings while having fun using their
developing language skills to complete
practical, day-to-day activities. Practice
Spanish: Study Abroad is available as a
stand alone product or as an addition to
Connect Spanish.

It would be a great
tool for students
beginning fo learn
Spanish. It would help
them study grammar
and vocabulary.

It seems like a fun
game, and | would
definitely be willing to
play it.

—Abigael, University of lllinois at
Urbana-Champaign

| think that Practice Spanish is a great tool that teaches
Spanish in a way that students can practically use

in the “real world,” and | look forward fo using it in my
classroom!

—Alina Vega Franco,
Broward College, Central

| will definitely use this in my online classes. Students
tend to fall fo the wayside when they are left to study
on their own, and this will be a way for them to study
without realizing they are studying.”

—Michelle Ocasio,
Valdosta State University

I will use it because | like the idea that students can
learn from playing a game. | will use the game as a way
to complement what students do in our basic language
courses both in the classroom and at home.The game
can be easily assigned to students as homework to be
completed at home, or as an activity to be done af the
language lab.

—Alfredo Sosa-Velasco, Southern Connecticut State University




| like the new focus
on practice, mainly
the tablet version and
study abroad game.
LearnSmart has
always been a
phenomenal product.
With the addition of
the mobile app and
study abroad game,
this book will appeal
to millennial learners.

Veronica Tempone,
Indian River State College

The game for one, is
very innovative and
would be the first of
its kind. Not only is

it helping students
learn.The interface is
very user friendly and
looks very simple to
navigate, allowing a
wider age range

of players.

—Deandra, University of
Cincinnati

EXPERIENCE SPANISH EVERYWHERE

Connect Spanish is now mobile-enabled, allowing students to engage in their
course material via the devices they use every day. Students can access Workbook/
Laboratory Manual exercises, eBook, LearnSmart, video and audio materials, and
grammar tutorials on tablets.

Additional key features of Connect Spanish include:

e Connect-only interactive activities using drag-and-drop functionality, embedded
audio, voice recorders, and videos targeting key vocabulary, grammar, and
cultural content for extra practice

* a comprehensive gradebook, including time-on-task measurements, the ability
to quick grade, to drop the lowest score, and to view student grade-to-date
calculations

e powerful reports that provide instructors insight into classroom and student
performance with data and information that can be used to inform how valuable
class time is spent

e the ability to customize assignments using the Assignment Builder's user-friendly
filtering system, allowing instructors to create unique assignments targeting
specific skills, learning objectives, ACTFL standards, and more

e access to all instructor’s resources, including pre-made exams and a test bank for
online delivery of exams

e Tegrity™, McGraw-Hill's video capture software, which allows instructors to post
short videos, tutorials, and lessons for student access outside of class

e Voice Board and Blackboard IM, two powerful tools integrated into Connect
Spanish, promote communication and collaboration outside of the classroom.
Voice Board activities allow students to participate in threaded oral discussion
boards, while Blackboard IM activities facilitate real-time interaction via text
instant messaging and voice or video chat. The white board and screen
sharing tools provide opportunities for collaboration, and virtual office hours
allow instructors to meet online with students either one-on-one or in groups.
Instructors can deliver voice presentations, voice emails, or podcasts as well.
Whether for an online or hybrid course or a face-to-face one seeking to expand
the oral communication practice and assessment, these tools allow student-to-
student or student-to-instructor virtual oral chat functionality.

* MH Campus and Blackboard integration simplifies and streamlines course
administration by integrating Connect Spanish with any Learning Management
System. With features such as single sign-on for students and instructors,
gradebook synchronization, and easy access to all of McGraw-Hill's language
content (even from other market-leading titles not currently adopted for your
course), teaching an introductory language course has never been more

streamlined.




ABOUT THE AUTHORS

Marria J. AmMOres received her Licenciatura en Filologia Hispanica from the
Universidad de Sevilla and her Ph.D. in Spanish Applied Linguistics with a
concentration in Second Language Acquisition from Pennsylvania State University.
She is currently an Associate Professor of Spanish at West Virginia University,
Morgantown, where she coordinates and supervises the Basic Spanish Program and
teaches undergraduate and graduate courses in language, culture, methodology, and
linguistics. Her research is oriented toward pedagogical issues related to the teaching
of writing and to the professional development of graduate teaching assistants.
Professor Amores has published various articles on these topics in Dimension, The
Northeast Conference on the Teaching of Foreign Languages Review, and Foreign
Language Annals. She has also conducted several in-service workshops at national
institutions for language instructors at the public school (K-12) levels, and at

international institutions for teachers of Spanish as a second language.

José Luis Sudrez Garcia (Ph.D., University of Illinois at Urbana-
Champaign, 1991) is currently a Professor of Spanish in the Department of Foreign
Languages and Literatures at Colorado State University in Fort Collins. He regularly
teaches courses on Spanish Language, Golden Age and Contemporary Literature and
Culture. Professor Sudrez Garcia was coauthor of two manuals for Intensive/High
Beginning, and Intermediate Grammar Review courses (Nuevos Destinos) and
contributing writer for the Pasajes: Cultura and Pasajes: Literatura (4e) published by
McGraw-Hill. He has also published several reviews, articles, and books on Spanish
Golden Age literature and culture, medieval bibliography, poetic and dramatic theory,
and contemporary theater. He has been a guest speaker at Jornadas de Teatro Clasico
in Almagro and Almeria, and has been a Panelist at the Festival del Siglo de Oro in

El Paso, Texas. Some of his publications have appeared in Criticén, Journal of Spanish
Studies, La Crénica, Journal of Hispanic Philology, Anales de Literatura Espaiola,
Editorial Castalia, and Editorial Universidad de Granada.

Annie Rutter Wendel received her M.A. in Spanish Linguistics from the
University of Georgia in 2007, where she is currently an instructor teaching
Introductory and Intermediate Spanish, Conversation and Composition, and Business
Spanish. She has formerly served as preceptor of the high-beginner program there, but
now oversees intermediate courses. With years of experience teaching English as a
second language abroad and having learned Spanish entirely through immersion
herself, she is fascinated by second language acquisition and pedagogy. She specializes
in innovations in instructional technology, as well as hybrid and online learning, and
has presented on these topics at ACTFL and through numerous webinars. She has
successfully developed hybrid and online programs that emphasize communication
and foster community, including one through the University of Georgia’s Online
Learning Fellows program. Additionally, she has consulted with faculty nationwide on

their implementation of the Connect Spanish platform and other digital tools.



ACKNOWLEDGMENTS

We would like to thank the overwhelming number of friends and colleagues who served on boards of advisors or

as consultants, completed reviews or surveys, and attended symposia or focus groups. Their feedback was

indispensible in creating the Experience Spanish / Connect Spanish program. The appearance of their names in the

following lists does not necessarily constitute their endorsement of the program or its methodology.

Review/Webinar

Bradley Hoot

DePaul University
Maria Ramos

Macomb Community College
Moraima Mundo Rios

Butler University
Schubert Schubert

Butler University
Gunnar Anderson

State University of New York at

Potsdam
Enrica Ardemagni

Indiana University Purdue University

Indianapolis
Michelle C. Baghdadi

Community College of Rhode Island
Valeria Barragan

Coastline Community College
Patricia Bazan-Figueras

Fairleigh Dickinson University
Silvia Belen Ramos

Fairleigh Dickinson University
Malu Benton

Hudson Valley Community College
Tom Blodget

Butte College
Amy Bomke

Indiana University Purdue University

Indianapolis
Ryan Boylan

University of North Georgia
Maria Teresa Brettell

Dixie State University
Kristy Britt

University of South Alabama
Isabel Brown

University of South Alabama
Julia Emilia Bussade

University of Mississippi
Maria Calatayud

University of North Georgia
Lisa Calvin

Indiana State University
Sarah Campbell

Montgomery College

Lilian Cano
University of Texas at San Antonio
Resha Cardone
Southern Connecticut State
University
Ines Carrera-Junco
Borough of Manhattan Community
College
Nicole Casnettie
University of Georgia
Lorenz Chan
Central Virginia Community
College
Kelly Conroy
Northern 1llinois University
Jim Crawford
Northwestern State University
Adam V. Crofts
College of Southern Idaho

Debra Currere

Northern 1llinois University
Khamla L. Dhouti

California Baptist University
Elizabeth Vargas Dowdy

State College of Florida
Denise Egidio

Guilford Technical Community

College
Linda Elliott-Nelson

Arizona Western College
Hector Fabio Espitia

Grand Valley State University
Dina Fabery

University of Central Florida
Lorraine Michelle Faust

Arizona Western College
Claudia R. Fernandez

Knox College
Ileana Gantt

Butte College
Maria del Carmen Garcia

Texas Southern University
Jennifer Garzon

Truckee Meadows Community
College

Heidi Gehman-Perez
Southside Virginia Community
College
José Ignacio Gonzalez
University of Central Florida
Mark D. Greger
Georgia Highlands College
Ari Gutman
eTroy University
Marilyn Harper
Pellissippi State Community College
Michael Harrison
San Diego Mesa College
Richard Heath
Kirkwood Community College
Florencia Henshaw
University of 1llinois Urbana
Champaign
Dallas Jurisevic
Metropolitan Community College
Elena Killian
Central Virginia Community
College
Isabel Killough
Norfolk State University
Bryan Koronkiewicz
DePaul University
Ken LaBrant
Troy University
Ryan LaBrozzi
Bridgewater State University
Nilsa Lasso-von Lang
Moravian College
David Leavell
Colleg of Southern Nevada
Mike Ledgerwood
Samford University
D. Brian Mann
University of North Georgia
Frances Matos-Schultz
University of Minnesota

Melissa Maynard
Clinton Community College

José A. Mazon
Saint Bonaventure University

" ACKNOWLEDGMENTS



Susana Mazuelas
West Virginia University
Richard Mc Callister
Delaware State University
José Mendoza
University of San Diego
Ljiljana Milojevic
Ocean County College
Jerome Miner
Knox College
Deborah Mistron
Middle Tennessee State University
Charles Hernando Molano
Lebigh Carbon Community Collge
Esperanza Muiioz Pérez
Kirkwood Community College
Shonu Nangia
Louisiana State University—
Alexandria
Diane Navas
Truckee Meadows Community
College
Nilsa Perez-Cabrera
Blinn College
Teresa Perez-Gamboa
University of Georgia
Jests Rafael Pico
Indiana University Kokomo
Stacey Powell
Auburn University
Anne Prucha
University of Central Florida

David Quintero

Maria Ramos
Macomb Community College
Casey Reynolds
Lake Land College
Angelo Rodriguez
Kutztown University of Penssylvania
Annie Rutter Wendel
University of Georgia
Oneida M. Sanchez
Borough of Manhattan Community
College
José Sandoval
Coastal Carolina Community College
Bethany Sanio
University of Nebraska—Lincoln
Marilin Sarria
South Carolina State University
Nina Shecktor
Kutztown University of Pennsylvania
Leigh A. Simone
St. Bonaventure University
Dawn Slack
Kutztown University of Pennsylvania
Anita Smith
Pitt Community College
Diana Mayclin Spinar
Dakota Wesleyan University
Paquita Suarez Coalla
Borough of Manhattan Community
College

Carrie Tamburo
Seattle Central Community College

Clay Tanner

Kacie Tartt
University of Central Florida

Edda Temoche-Weldele
Grossmont College
Veronica I. Tempone
Indian River State College
John Teye
Delaware State University
Toni Trives
Santa Monica College
Elaini Tsoukatos
Mount Saint Mary’s University
Natalia Verjat
Tarrant County College Northeast
Claudia G. Vestal
Guilford Technical Community
College
Melanie Waters
University of Illinois Urbana
Champaign
Jennifer Whitelaw
DePaul University
Susanna Williams
Macomb Community College
Kelley L. Young
University of Missouri—Kansas City
Marjorie Zambrano-Paff
Indiana University of
Pennsylvania
Katherine J. Zimmer
Indiana State University
Nancy Zimmerman
Kutztown University of

Seattle Central Community College University of Memphis Pennsylvania
Symposium
Enrica Ardemagni Doug Canfield Idoia Elola

Indiana University Purdue University
Indianapolis
Angela Bailey de las Heras
Illinois State University
Ann Baker
University of Evansuville
Adam Ballart
Ball State University
Adoracién Berry
University of Memphis
Amy Bomke
Indiana University Purdue University
Indianapolis
Daniel Briere
University of Indianapolis
Nancy Broughton
Wright State University—Celina
Patricia Cabrera
University of Indianapolis
Maribel Campoy
University of Indianapolis

University of Tennessee—Knoxuville
Deanne Cobb-Zygadlo

Kutztown University of Pennsylvania
Kelly Conroy

Western Kentucky University
Manuel Cortés-Castaieda

Eastern Kentucky University

Darren Crasto
Houston Community College—
Northwest

Richard Curry

Texas A&*M University
Allen Davis

Indiana University—Bloomington
Esther Domenech

University of Redlands

Dorian Dorado
Louisiana State University—Baton
Rouge

Paula Ellister
University of Oregon

Texas Tech University

Jason Fetters

Purdue University—West Lafayette
Gayle Fielder-Vierma

University of Southern California
Ruth Flores

California Baptist University
William Flores

California Baptist University
Leah Fonder-Solano

University of Southern Mississippi

Luz Font
Florida State College—South
Campus

Muriel Gallego
Obhio University—Athens

Scott Gibby
Austin Community College—
Northridge

Antonio Martin Gémez
Purdue University—West Lafayette

ACKNOWLEDGMENTS |

XV



Inmaculada Gémez-Soler
University of Memphis
Melissa Groenewold
University of Louisville—Louisville
Patricia Harrigan
Community College of Baltimore
Country

Mary Hartson
Oakland University

Greg Helmick
University of North Florida
Eda Henao
Borough of Manhattan Community
College
Alex Herrera
Cypress College
Cristina Kowalski
University of Cincinnati—Cincinnati
Ryan LaBrozzi
Bridgewater State University
Debbie Lee-DiStefano
Southeast Missouri State University
Melissa
Logue
Columbus State Community College
Steve Lombardo
Purdue University—Calumet
Nuria Lopez-Ortega
University of Cincinnati—Cincinnati
Christopher Luke
Ball State University
Jillian Markus
Vincennes University
Ivan Martinez
Ball State University

Leticia McGrath
Georgia Southern University

Ivalise Mendez
Ball State University

Wendy Méndez-Hasselman
Palm Beach State College

Montserrat Mir
llinois State University

Cheryl Moody
Pulaski Technical College

Juan Carlos Moraga
Folsom Lake College

Rosa-Maria Moreno
Cincinnati State Technical and
Community College

Alejandro Muiioz-Garces

Coastal Carolina University
Danae Orlins

University of Cincinnati—Cincinnati
Sandra Yelgy Parada

Los Angeles City College

Federico Pérez-Pineda
University of South Alabama

Lee Ragsdale
Ivy Tech Community College of
Indiana - Indianapolis

Noris Rodriguez
University of Cincinnati—Cincinnati
Aaron Roggia
Northern 1llinois University
Daniel Runnels
University of Louisville
Aaron Salinger
Mount San Antonio
College

Jacquelyn Sandone
University of Missouri—
Columbia

Eduardo Santa Cruz
Hanover College

Daniela Schuvaks-Katz
Indiana University Purdue University
Indianapolis
Steven Sheppard
University of North Texas
Efila Jzar Simpson
Vincennes University
Alfredo J. Sosa-Velasco
Southern Connecticut State
University
Melissa Stewart
Western Kentucky University
Jorge Suazo
Georgia Southern University
Alysha Timmons
California State University
Ana Vicente
Indiana University Purdue University
Indianapolis

Ana Vives de Gir6n

Collin College
Michal Vrooman

Grand Valley State University
Amber Workman

California Lutheran University
Carlotta Yetter

Moreno Valley College
Elizabeth Zuniga-Irvin

University of North Carolina—

Wilmington

The authors wish to thank the following friends and professional colleagues. Their
feedback, support, and contributions are greatly appreciated.

O The graduate teaching assistants at West Virginia University, especially: Susana
Mazuelas, Elena Gandolla, and Manuel Villaescusa for contributing to some of
the cultural features

O International Studies Abroad (ISA) for their invaluable assistance with the DVD
Program.

e Gustavo Artaza, President/CEO

¢ Dr. Rafael Hoyle, Ph.D., Executive Vice President of Academic Affairs

e Arturo Artaza, Executive Vice President University Relations and Marketing
in Austin

¢ Dominick Luciano, Senior Director of University Relations and Marketing

Manager

Christian Vargas, ISA San José, Costa Rica Resident Director

Michelle McRaney DeWinder, ISA Lima, Peru Resident Director

Guillermo Céceres, ISA Buenos Aires, Argentina Resident Director

Alma Montes, ISA Guanajuato, Mexico Resident Director

Jonathan Lapiax, ISA Santiago, Dominican Republic Assistant Resident

Director

e Laura Reyes Ruiz, ISA Granada, Assistant Director of European Operations

" ACKNOWLEDGMENTS



Eugenio Aguilar, ISA Granada

Lorena Herrera, ISA Granada

Marisa Revelles, ISA Granada, Resident Director
Liliana Valenti (Coqui), ISA Buenos Aires

Maria Sol Alonso, ISA Buenos Aires

Maria Elena Arroyo, ISA Lima

The staff of the Museo de Arte de Lima for their hospitality and for allowing
us to film inside the museum

Mona Miller, Director of EuroLearn, for her support of the video project in
the initial stages

The bloggers and other people who participated in the Concurso de videoblogs
segments

Héctor Ivan Bernal (Los Angeles)

Miguel Anguiano, Elena, Alejandra, and Chucho (Mexico)

Ana Gallego Coin, Carlos and Julia, Eugenio and Lorena, as well as Miguel
Gonzalez Dengra, Concha Garcia, and their children Carlos and Julia
(Spain)

Juan Carlos, Pedro, Catalina and her mother Leticia, and our special thanks
to Don Carlos, «el pintor de carretas» in Sarchi (Costa Rica)

Merfry Rijo de Contreras (Dominican Republic)

Maria Elena Arroyo and Graciela (Peru)

Federico Villar and Sol (Argentina)

The various film crews in Argentina, Costa Rica, Dominican Republic, Los
Angeles, Mexico, Peru, and Spain, especially Jennifer Rodes (Klic Video Pro-
ductions, Los Angeles) and Xavier Roy (Froggie Productions)

We would like to thank our editorial leader, Pennie Nichols, for her great crea-
tivity and her tireless editorial assistance in the second edition. Her com-
mitment to this project went beyond her editorial duty, and we are very
appreciative. Our sincere thanks to our wonderfully talented and patient Pro-
ject Managers, Kelly Heinrichs and Mary Powers. Also thank you to Designer
Tara McDermott, and Content Licensing Specialists Shawntel Schmitt and Rita
Hingtgen.

And to Dra. Teresa Pérez-Gamboa, for her incredible support, love, and gui-
dance through the years. Deepest thanks to her from me (Annie Wendel) for
all the ways in which she has taught me and taken me under her wing.

We would like to acknowledge Michael Morris, our co-author from the First
Edition, who passed away just as our program published.

ACKNOWLEDGMENTS



Contents

Entrada cultural Hispanics in the United States 2

Vocabulary

TEMA | Los saludos, las presentaciones y las
despedidas 4

El abecedario 7
Los nimerosde 0 a 30 8

Hola, ¢qué tal? 4

En el salon de clase 10
Las materias y las carreras 11

Expresiones artisticas Adriana Maria Garcia: Todo tiene su efecto (los Estados Unidos) 21

TEMA I Actividades tipicas en la

universidad 22
Los edificios y los lugares 23
Los dias de la semana 25
¢Qué horaes? 27

Entrada cultural México 43

¢Estudias y frabajas? 22

CAPITULO ¢QUé haces TEMA | Los %asatiempos y los
. > eportes 45
en tu tiempo Una pasidon por los Los colores 47

deportes 45

libre? 44

Expresiones artisticas José Guadalupe Posada: Calavera de los Periédicos (México) 57

TEMA I ;Qué tiempo hace? 58

Los meses del ano, las estaciones
y las fechas 59

Los nimeros de 31 a 100 59

El tiempo vy las estaciones 58

CAPITULO La vida diaria 74 TEMA | Los quehaceres

. . domeésticos 75
Las obligaciones y los L -
os aparatos domésticos 76
quehaceres 75

;Con qué frecuencia? 76

Expresiones artisticas La Catedral Metropolitana (México D.F) 85

TEMA Il Las distracciones y otros

. . asatiempos 86
El tiempo libre 86 B

CONEXIONES CULTURALES EN VIVO
Los pasatiempos y los deportes 101
México, Costa Rica, Republica Dominicana




Grammar Reading & Culture

Nota comunicativa Hay and Palabra escrita: A comenzar Nota cultural Addressing People in
icuantos/as? 8 Generating Your Ideas / Formal and Familiar Situations 5

1.1 Nouns, Articles, Gender, and Brainstorming 20 Nota cultural Los saludos 7
Number 13 Concurso de videoblogs Nota cultural Mario Molina 11

1.2 Subject Pronouns and the Verb Los Angeles: Héctor Presentacion Nota cultural El reloj de 24 horas 29
ser 16 del concurso 39

L ) ) Lectura cultural Asociaciones de
Nota comunicativa Basic Negation 17 : estudiantes latinoamericanos 37

Nota interdisciplinaria Geografia: Las
nacionalidades hispanas 38

1.3 Descriptive and Possessive
Adjectives 30

1.4 Present Tense of Regular -ar

Verbs 34
2.1 Present Tense of Regular -er and Palabra escrita: A comenzar Nota cultural Los cuates 48
-ir Verbs 49 Organizing Your Ideas 56 Nota interdisciplinaria Matematicas:
Nota comunicativa The Verb Concurso de videoblogs Mas, menos, por, entre, son 61
gustar 50 México: Miguel El futbol en Lectura cultural La Ciudad de
2.2 Ir + a + infinitive 53 Mexico 72 México 70

2.3 The Verb estar 62

Nota comunicativa The Verb quedar
to Describe Location 63

2.4 The Present Progressive 66

3.1 Deber/Necesitar + infinitive 78 Palabra escrita: A comenzar Nota interdisciplinaria Sociologia:

3.2 Tener, venir, preferir, and Developing Your Ideas: Collecting Changing Gender Roles in
querer 81 Information (Part 1) 84 Mexico 77

Nota comunicativa Tener que + Concurso de videoblogs Nota cultural ;Qué onda? 79
inf. 82 México: Miguel Guanajuato 99 Nota cultural La Virgen de

Guadalupe 91

] Nota cultural Food and Socia
= 4 Norms 95
3.3 More Stem Changing Verbs 89 Lectura cultural Los fines de semana
3.4 Hacer, poner, oir, salir, traer, and en Cuernavaca 97

ver 93

CONEXIONES CULTURALES El futbol 102




Vocabulary

Entrada cultural Espafa 104

CAPITULO ¢Cc’>mo es tu TEMA | Las relaciones familiares 106

familia? 105 s erile Auelesr G Los nL]mer?s. a partir de 100 108
Para describir a la gente 110

Expresiones artisticas Diego Velazquez: Las Meninas (Espana) 119

TEMA 11 Otras relaciones familiares 120
Los eventos familiares 121

El estado civil 121

La familia extendida 120

CAPITULO iHOgar, dulce TEMA | Las viviendas 136
hogar! 135 ¢Hay una vivienda fipica? 136

Expresiones artisticas Antoni Gaudi: La Catedral de la Sagrada Familia (Barcelona) 149

TEMA I Los cuartos y los muebles de la casa 150
En casa 150 Otras preposiciones de lugar 151

CONEXIONES CULTURALES EN VIVO = AR
La familia y la vivienda 162 :
Espana, Argentina, México .

: -'».1‘

Entrada cultural El Caribe: Cuba, Puerto Rico, la Republica Dominicana y Venezuela 165

CAPITULO ;A comer! 166 TEMA | La comida 167

¢Existe una comida Las bebidas 168
hispana? 167

Expresiones artisticas Amelia Peldez: Hibiscus (Cuba) 181

TEMA I En la mesa y las comidas 182

.Salimos a comer o comemos En el restaurante 183

en casa? 182

CAPITULO iVamos de TEMA | Laropa 196
compras' 195 Esté de moda? 196 Otra ropa y complementos 197
’ Las tallas 197

Las telas y los materiales 197
Los disefnos y los colores 197

Expresiones artisticas Dionisio Blanco: Pintura de la serie El Sembrador (Rep. Dom.) 211

TEMA I De compras 212

Los mercados y los
almacenes 212

CONEXIONES CULTURALES EN VIVO

@ A’
La comida 224 "’%

Republica Dominicana, Costa Rica, Espana —




Grammar

Reading & Culture

Nota comunicativa Asking Someone's
Age with tener 109

4.1 Ser and estar Compared 111

4.2 The Verbs saber and
conocer 115

Nota comunicativa
The Personala 116

4.3 Por and para 123

4.4 Demonstrative Adjectives and
Pronouns 127

Nota comunicativa Ordinal
Numbers 137

5.1 Direct Object Pronouns 140
5.2 Reflexive Verbs 144

Nota comunicativa Los verbos
reciprocos 145

5.3 Comparisons 153
Nota comunicativa Superlatives 155

Palabra escrita: A comenzar
Selecting a Topic 118
Concurso de videoblogs
Espafia: Ana La vida familiar en
Granada 133

Palabra escrita: A comenzar
Developing Your Ideas Through
Description 148

Concurso de videoblogs
Espafia: Ana La vivienda en
Granada 160

CONEXIONES CULTURALES La plaza 163

Nota comunicativa Exclamations 170
6.1 Indirect Object Pronouns 171

Nota comunicativa The Verbs dar
and decir 172

Nota comunicativa More on gustar
and Similar Verbs 173

6.2 Double Object Pronouns 176

Nota comunicativa Object Pronouns
with Commands 176

6.3 Preterite: Regular Verbs 185

7.1 Preterite: Irregular Verbs 201

Nota comunicativa Preterite Meaning
of conocer, poder, querer, and
saber 203

7.2 Preterite: Stem Changing
Verbs 206

7.3 Impersonal and Passive se 215

Nota comunicativa Se for
Unplanned Occurrences 216

Palabra escrita: A comenzar
Stating Your Topic Sentence 180
Concurso de videoblogs Republica
Dominicana: Merfry Santo
Domingo y la comida
dominicana 192

] E]

Palabra escrita: A comenzar
Identifying the Purpose and
Audience of Your
Composition 210

Concurso de videoblogs
Republica Dominicana: Merfry De
compras en San Pedro de
Macoris 221

CONEXIONES CULTURALES El arroz 225

Nota cultural Los apellidos 108

Nota interdisciplinaria Sociologia:
La nueva familia espafnola 121

Nota cultural Don Quijote de la
Mancha 129

Lectura cultural Los nuevos roles
familiares 131

Nota interdisciplinaria Arquitectura:
Los paradores espanoles 139

Nota cultural El Camino de
Santiago 146

Nota cultural Las corralas 152

Lectura cultural Interesantes ofertas
de segunda mano 158

i‘l

T 3
. et L L R
::::::;:ﬂﬂ mnrrl E

Nota cultural El lechén en Puerto
Rico 170

Nota cultural Los mercados
tradicionales 174

Nota interdisciplinaria Ciencias de la
salud: La alimentaciéon 183

Lectura cultural Flan de coco 190

Nota cultural La guayabera: Moda
del caribe 199

Nota interdisciplinaria Arte: La
artesania en el Caribe 217

Lectura cultural De la Casa Blanca a
la 080: La disenadora cubana
Isabel Toledo 219




Vocabulary

Entrada cultural Centroamérica 227

CAPITULO En la TEMA | La comunidad urbana y las
i ' - fi 229
comunidad 228 Laciudady lavida afueras

Otros lugares y las
direcciones 230

Los medios de transporte 230

urbana 229

Expresiones artisticas La mola (Panama) 245

TEMA I La comunidad rural 246

La vida de los pueblos vy el

campo 246
SIS Recuerdos del TEMA | Las relaciones sentimentales 259
pasado 258 La vida social 259

Expresiones artisticas Los mayas: Pacal el Grande (cultura maya) 271

TEMA Il Las etapas de lavida 272

Me acuerdo muy bien. 272 Otros pasatiempos y diversiones 273

CONEXIONES CULTURALES EN VIVO

La naturaleza 286
Costa Rica, Argentina, Espaha

Entrada cultural Los paises andinos: Bolivia, Colombia, Ecuador y Peri 289
CAPITULO iSa|gamO$ a TEMA | En eI-afaropuerto 291
explorar! 290 De vigje 291 Los viajes 292

Expresiones artisticas Fernando Botero: La calle (Colombia) 307

TEMA 11 De vacaciones 308

Las vacaciones 308 Los tipos de turismo 309

CAPITULO | 3 mUsica, TEMA | Los dias festivos 322
1 el arte y las Las celebraciones y fiestas Para celebrar 323
. fradicionales 322
celebraciones 321

Expresiones artisticas Rossmary Valverde: Serenata de madrugada (Perd) 335

TEMA I Las artes 336

Las bellas artes 336 Los artistas y otras personas 337

CONEXIONES CULTURALES EN VIVO .

La musica y la danza 350
Perd, Argentina, Espana

Ve E"




Grammar

Reading & Culture

8.1 Tu Commands 233

Nota comunicativa Vosotros

Commands 236
8.2 Adverbs 240

Palabra escrita: A comenzar
Developing Your Ideas: Collecting
Information (Part 2) 244

Concurso de videoblogs
Costa Rica: Juan Carlos Una
excursion a Sarchi 256

Nota cultural El Teatro Nacional de
San José de Costa Rica 232

Nota cultural El éxodo rural 247

Nota interdisciplinaria Agricultura: La
agricultura en Centroamérica 249

Lectura cultural Los operadores
petroliferos recomiendan
medidas para ahorrar
combustible 254

8.3 Imperfect 250

azm

Nota cultural La cumbia panamena:
Baile de cortejo 264

Palabra escrita: A comenzar
Developing Your Ideas: Questions

9.1 More on por and para 262
9.2 Indefinite and Negative

Words 266 and Answers 270 Nota interdisciplinaria Literatura:
_ Concurso de videoblogs Rubén Dario 279
Costa Rica: Juan Carlos San Lectura cultural Samuel
José 284 Rovinski 282

9.3 Preterite vs. Imperfect 275

CONEXIONES CULTURALES Los parques nacionales 287

10.1 Present Perfect 294 Palabra escrita: A comenzar

Nota comunicativa Acabar de + Organizipg Your Ideas: Selecting
inf. 296 Appropriate Content (Part 1) 306

10.2 Hace + time + que 300 Concurso de videoblogs
Perd: Maria Elena Un viaje a
Machu Picchu 319

Nota cultural Viajar a Ecuador 297

Nota interdisciplinaria Lenguas
extranjeras: El quechua 303

Nota cultural El ecoturismo 316

Lectura cultural Fin de semana
bogotano 317

10.3 Formal Commands 311

Palabra escrita: A comenzar
Generating Ideas: Semantic

11.1 Introduction to the
Subjunctive 325

Nota cultural Las corralejas de
Colombia 328

Nota interdisciplinaria Literatura:
Gabriel Garcia Marquez y el
realismo magico 338

Nota cultural Las telenovelas 344

Lectura cultural Carlos Vives vuelve a
nacer 345

11.2 Present Subjunctive: Maps 334

Concurso de videoblogs
Perd: Maria Elena Lima en el Mes
Morado 348

Volition 330

11.3 Present Subjunctive:
Emotion 340

CONEXIONES CULTURALES La guitarra 351

=

L

4 - |

g Wy | i
&7 ~




Vocabulary

Entrada cultural El Cono Sur: Argentina, Chile, Paraguay y Uruguay 353

CAPITULO E| bienestar 354 TEMA | El cuerpo humano ~ 355
Las enfermedades y los sintomas 356

La salud fisica 355 i o
El cuidado médico 356

Expresiones artisticas Marcela Donoso: Yuyito (Chile) 369

TEMA I El cuidado personal 370

La salud mental 370 Las emociones 371

CAPITULO Nuestro TEMA | Las profesiones y los oficios 385
1 futuro 384 /Qué haremos en el futuro? 385 Las habilidades y destrezas 386

Expresiones artisticas Mario Irarrazabal: La mano (Chile) 398

TEMA 1l La busqueda de trabajo 399
El lugar de trabajo 400

Elempleo 399
& Las responsabilidades 400

CONEXIONES CULTURALES EN VIVO ‘l"f
La vida moderna 413

_—_‘-
Argentina, Peru, México

Entrada cultural La cultura hispana global 416

CAPITULO Nosotros y el TEMA | La geografia, la naturaleza y el medio
biente 418
1 mundo El mundo natural 418 amplente
natural 417

Expresiones artisticas Cristina Rodriguez: The Polar Bear and Cub Visit London

as a Cry for Help (Colombia) 427
TEMA Il Los problemas ambientales 428

Maneras de mejorar el medio

Lo que podemos hacer S

Nnosotros 428

CAPITULO La vida TEMA | Los avances tecnoldgicos 443

modema 442 La tecnologia y la
comunicacion 443

Expresiones artisticas Xavier Cortada: Job (Estados Unidos) 453

TEMA I Los retos de la vida moderna 454
La calidad y las presiones de la Las cuentas y los gastos 455
vida 454

Appendix | El abecedario A-1
Appendix || Gramatica en accién Translations A-3
Verb Charts vc-1




Grammar Reading & Culture

Nota comunicativa The Verb doler Palabra escrita: A comenzar Nota cultural Las yerbas
(ue) 357 Stating Your Thesis 368 medicinales 361
12.1 Present Subjunctive: More Concurso de videoblogs Argentina: Nota cultural Diego Armando
About Impersonal Federico Un viaje a las Cataratas Maradona 375
Expressions 359 del Iguazd 382 Nota interdisciplinaria Educacion

Nota comunicativa Es + adj. + inf. 360

fisica: El ejercicio y sus
beneficios 377
Lectura cultural Meditar es

sanar 380
12.2 Present Subjunctive: Doubt,
Denial, and Uncertainty 364
12.3 More About gustar and Similar
Verbs 373
13.1 The Future Tense 390 Palabra escrita: A comenzar Nota cultural Los gauchos 389
13.2 Present Subjunctive After Selecting the Structure of Your Nota cultural La mujer y el mercado
Temporal Conjunctions 394 Composition 397 laboral 402

I, "0 de videoboge il g
Argentina: Federico Buenos extranjeras: Los idiomas en el
13.3 Present Subjunctive in Adjectival Aires 411 mundo laboral 408
Clauses with Indefinite LR ; Lectura cultural El teletrabajo, el gran

Antecedents 404 suefno de los argentinos 409

CONEXIONES CULTURALES Los medios de comunicacién 414

14.1 Present Subjunctive After Palabra escrita: A comenzar Nota cultural Las Islas
Conjunctions of Contingency Organizing Your Ideas: Selecting Galdpagos 423
and Purpose 421 Appropriate Content (Part ”) 426 Nota interdisciplinaria Ciencias
Concurso de videoblogs ambientales: Los efectos del
Los Angeles: Héctor Final del cambio climatico 430
concurso 440 Nota cultural La agricultura orgénica

=1 v ) en Latinoamérica 435
- en Peninsula Valdés 438

14.2 Review of the Subjunctive 432

Nota comunicativa Past
Subjunctive 434

15.1 Conditional 448 Palabra escrita: A comenzar Nota interdisciplinaria Informética:
Developing a Persuasive El lenguaje de la informéatica 445
Argument 452 Nota cultural Te mando un
tweet 447
Nota cultural Cémo combatir el

estrés 456

Lectura cultural Papa, prefiero tener
una tableta a un coche 462

15.2 Si Clauses 458

Spanish-English Vocabulary -1 Credits c-1
English-Spanish Vocabulary v-40 Index /-1




W
e

II: .. : .. ‘?h‘ ] r’ y . ! E : Y : i .
“ﬁl‘ Q%‘ :\ b }‘ - ‘_ = " ,. / -.‘. off E el ationaluerto Rican Day Prade, Manhatt;al;;
Entrada cultural

Hispanics in
the United
States ‘@

N ]

. 1" \
7% 4
i l" —+1

En la Calle Ocho, Miami

En El Paso, Tc;xas

The United States has a varied and fascinating blend of ethnic cultures, of which Hispanic
culture is one of the richest and most important. Several factors interact to create this
cultural wealth: the differing origins of Hispanics (Mexico, Central America, the
Caribbean, South America, and Spain), the historical tendency of different groups to
reside in different areas (Cubans in Florida, Puerto Ricans in New York, and Mexicans
in states that border Mexico), and the sheer numbers of Hispanics who now live through-
out this country.

In the United States, as of 2012, Hispanics represented more than 17 percent of the
total population, or more than 53 million people. They comprise the most numerous
minority group in the country, and projections indicate that by 2060 Hispanics will con-
stitute 31 percent of the estimated 420 million people who will live in the United States
at that time.

Examples of the contributions of Hispanics to American contemporary culture are found
everywhere: in architecture, in painting, in the Latin music created in the United States, as
well as in the works of popular singers from Hispanic countries. Television broadcasts dozens
of programs in Spanish, Hispanic actors star in U.S. movies, and Americans read the works
of Hispanic authors. We hear the influence of Spanish in spoken American English, and we
see it in the written language as well. American cuisine also contains many foods of Hispanic
origin. Did you know that the turkey eaten on Thanksgiving is of Central American origin?
And did you know that potatoes originated in the Andean region where Peru and Bolivia

are now located? Certainly there are few people in the United States in the 21° century

Fajitas, un plato (dish) tex-mex
popular

who are unfamiliar with tortillas and the foods we make with them, which originated in
Mexico and Central America.

PREGUNTAS

1. Do you like Hispanic music? Can you name some musicians and/or bands of Hispanic
origin?

2. How about Hispanic food? How many dishes of Mexican and Central American origin
can you name?

3. Can you think of other examples of Hispanic culture that we see on a daily basis?



CAPITULO ]

cQué estudias? *

EN ESTE CAPITULO
Los Estados Unidos

TEMA |

Vocabulario

¢ Greetings, introductions,

and good-byes 4

The alphabet 7

Numbers from 0 to 30 8

¢ |n the classroom 10

e Classes and majors 11

Gramatica

¢ Nouns, articles, gender, and
number 13

e Subject pronouns and the
verb ser 16

TEMA I

Vocabulario

e University-related
activities 22

* Buildings and places 23
¢ Days of the week 25

e Telling time 27
Gramatica

e Descriptive adjectives 30

e Present tense of regular -ar
verbs 34

Unos estudiantes en el campus
universitario

1. Why did you decide to take Spanish in college? - : : I,.II,.I E :t@
Graw
2. Are there Hispanic students at your institution? Is the Hispanic population

large there? Do you know where the majority comes from? |SPANISH

3. Do Hispanic students have an association? Do you participate in some of www.connectspanish.com
the activities they may organize? Which ones?

*:Qué... What do you study?
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TEMA I: Hola, ¢,qué tal?

Los saludos, las presentaciones
Yy las despedidas° Los... Greetings, introductions, and good-byes

2. —Buenos dias, profesora®
Pefia. ¢Como esta usted?

—Regular, profesor
Galeano. ¢Y usted?

—Muy bien, gracias.

—De nada.

—Hola, Paula. ;Como estds?
—Bien, gracias. ¢Y ta?
—Muy bien, gracias.

—Hola. ¢Cémo te llamas?
—Me llamo Jaime Garcia.
—Mucho gusto.
—Igualmente.

—Hasta luego, Jorge.
—Adios, Luis.

—Hola. Soy Guillermo.
¢Cudl es tu nombre?

—Mi nombre es Rosa Maria.

—Mucho gusto, Rosa Maria.

—Igualmente, Guillermo.
¢De dénde eres?

—Soy de San José. ¢Y ta?

—Soy de Nueva York.

*Use profesora for female professors and profesor for male professors.

4‘ cuatro }
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Nota cultural

ADDRESSING PEOPLE IN FORMAL AND FAMILIAR SITUATIONS

Spanish has two ways of directly addressing a
single person as you. Usted is used in formal
situations, such as with a professor or in a business
context. Tu is used in familiar situations, such as
with family and friends. However, in some Hispanic
cultures, it's common for relatives to use usted
with each other as a sign of respect.

If you're ever unsure whether to use tu or
usted, remember the following simple rule: use
Hola, jcémo esté usted? usted until you're told it's OK to use td. In this
textbook, students will be addressed as tu.

SIILCAE @IS Indicate whether you should use ta or usted forms to address
people in the following situations.

TU USTED
1. You bump into the Dean of your college at the library. O O

k2. You greet a classmate in the hallway. O O
O To greet someone, you can use one of these expressions.

Hola. Hello.

Buenos dias. Good morning (until midday meal).

Buenas tardes. Good afternoon (until evening meal).

Buenas noches.* Good evening (after evening meal).

© Here are some expressions you can use to talk about yourself and find out
more about someone else.

¢Como estas? How are you (familiar)?

¢Como esta usted? How are you (formal)?

¢Qué tal? How’s it going?

(Muy) Bien. (Very) Well.

Regular. So-so.

¢Y ta? And you (fam.)?

¢Y usted? And you (form.)?

:Como te llamas?

ZCuél es tu nombre/apellido? } What’s your (fam.) (first/last) name?
¢Coémo se llama usted? ,

:Cuil es su nombre/apellido? } What’s your (form.) (first/last) name?
Me llamo ... ]

Mi nombre/apellido es ... } My (first/last) name is . ..

Soy ... m...

Mucho gusto. It’s a pleasure (to meet you).
Igualmente. Likewise.

¢De donde eres? Where are you (fam.) from?

¢De donde es usted? Where are you (form.) from?

Soy de... Im from ...

*Buenas noches can also be translated as Good night and thus used as a way of saying good-bye to someone, as in
Buenas noches, hasta mafiana. (Good night, see you tomorrow.)

TEMA | Hola, jgué fal?
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O To say good-bye to someone, you can use:

Adios. Good-bye.
Hasta luego. See you later.
Hasta manana. See you tomorrow.

© Here are a few polite expressions that you should know.

Gracias. Thank you.
De nada. You’re welcome.

ACTIVIDADES

A. Saludos y despedidas. Indicate the correct responses to complete each dialogue.

1. —Buenos dias, sefior Osorio. a. —Bien. Hasta luego.
— b. —Buenos dias, sefiora Martinez. ¢;Cémo
—Bien, gracias. ¢Y usted? esta usted?
— c. —Hasta luego.
—Adios. d. —Hola, Miguel. ;Qué tal?
2. — e. —Muy bien, gracias.

—Bien, gracias. ¢Y tu?

—Hasta mafana.

B. Respuestas (Answers) l6gicas. Listen to the expressions and select the appropriate

answer.

1. a. Adios. b. Me llamo Andrea. c. ¢Cudl es tu nombre?
2. a. Minombre es Rose. b. Mucho gusto. c. Soy Rose.

3. a. Lisa. b. Hola. Mucho gusto. c. ¢Como te llamas?

4. a. Me llamo Ana. b. Soy de Pennsylvania. c. Muy bien, gracias.
5. a. ¢Cudl es tu apellido? b. Hasta luego. c. Buenos dias.

6. a. Buenas tardes. b. Regular. c. De nada.

S, C. Mis (My) compaiieros de clase (classmates)

PASO 1. Find at least four classmates that you haven’t met yet and have a short con-
versation with each of them in Spanish. Try to use a variety of greetings and ways
to say good-bye.

Write the answers to items 2 and 4 in a chart like the following. Be sure to:

greet the person and introduce yourself
ask what his or her name is

ask how he or she is, or how it’s going
ask where he or she is from

say good-bye

SNE e

Susy Monroe, Louisiana

PASO 2. Now introduce one of the people above to the rest of the class.

MODELO Esta es (This is) Susy Lake de Monroe, Louisiana.

seis ‘
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Nota cultural

LOS SALUDOS

It is very common for people from Hispanic
cultures to shake hands, hug each other, and
kiss each other on the cheek when greeting or
saying good-bye to someone. Typically, women
kiss each other on the cheek whether they are
= already acquainted or meeting for the first time.

The same is true when a man and a woman meet.
'U - It is more common for two men to shake hands,
although they may hug each other if they are
close friends.

jHola! ;Qué tal?

PREGUNTAS

1. What do you think about the Hispanic way of greeting people? What does it
say about Hispanic cultures?
2. How does the Hispanic way of greeting people compare to how people greet
\ each other in non-Hispanic cultures?

El abecedario® El... The alphabet

Review the Abecedario in Appendix I, then complete these activities.

ACTIVIDADES

A. Buscando en el mapa (Searching on the map)

PASO 1. Review the sample words and phrases in the third column of the chart in
Appendix L. Did you notice that they’re all place-names? See how many of these place-
names you can find on the three regional maps inside the back cover of Experience
Spanish. ;OJO! (Careful!) All but two of these place-names can be found on the
maps.

PASO 2. Now listen to the spelling of some place-names in Spanish, then write the
letters you hear and try to figure out what place it is.

1....2....30.0.4....5.. ..

B. jA deletrear! (Let’s do some spelling!)
PASO 1. Jot down this information.

1. your last name

2. your best friend’s last name

3. the name of the first street on which you remember living
4. the name of the city where you were born

5. the name of a city in the world that you would like to visit

PASO 2. With a partner, take turns spelling your answers for Paso 1 in Spanish, but
not in order. Your partner should guess which item from Paso 1 you are spelling.

MODELO ESTUDIANTE 1: S-M -1-T - H
ESTUDIANTE 2: ¢Es ndmero 1?
El:* No.
E2: ¢Es numero 2?
el: ;Si!

*Estudiante 1, Estudiante 2, and so on, will be abbreviated as E1, E2, . . . in Modelos moving forward.

WNIC4,
D~
o
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&&=, C. Otros (Other) compafieros de clase

S
<

PASO 1. Introduce yourself to two more people in the classroom and find out their
names and where they are from. You may need to spell your names and places of
origin in order to get the information right.

MODELO E1l: ¢Como te llamas y de donde eres?
E2: Me llamo Kate Allen y soy de Danville, California.

Kate

Allen
Danville, California

PASO 2. Then present the information to the class.

MODELO Mi compariera se llama Kate Allen y es de Danville, California.

Los nimeros de 0 a 30° Los... Numbers from 0 to 30

0 cero 8 ocho 16 dieciséis 24 veinticuatro

1 uno 9 nueve 17 diecisiete 25 veinticinco

2 dos 10 diez 18 dieciocho 26 veintiséis

3 tres 11 once 19 diecinueve 27 veintisiete

4 cuatro 12 doce 20 veinte 28 veintiocho

5 cinco 13 trece 21 veintiuno 29 veintinueve
Uno, dos, tres, cuatro, 6 seis 14 catorce 22 veintidés 30 treinta
cinco. \7 siete 15 quince 23 veintitrés

© Note the accents on dieciséis, veintidos, veintitrés, and veintiséis.

© When used as an adjective, uno changes to un for masculine and una for

feminine.
Hay solo un hombre aqui. There’s only one man here.
Tengo solo una tia. I have only one aunt.

© Veintiuno changes to veintiin or veintiuna when used as an adjective.

Tengo veintitin ddlares. I have $21.
Hay veintiuna rosas aqui. There are twenty-one roses bere.
Nota comunicativa *‘@"*

Hay AND ;cuantos/as?
The verb form hay means there is or there are.

Hay doce libros en el escritorio. There are twelve books on the desk.

¢Cuéntos/as? is used before plural nouns to ask how many? ¢ Cuéntos? is used
before masculine plural nouns and ¢ cuéntas? before feminine ones.

—; Cuantos estudiantes hay en esta clase? How many students are there in this class?

—Hay veinticinco. There are twenty-five.
—;Cuéantas personas hay en esta foto?  How many people are there in this photo?
—Hay siete personas. There are seven people.

|
] :
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ACTIVIDADES

A. Los nimeros. Write out the numbers.

MODELO 4 — cuatro

1. 10 4. 21 7.28 10. 16
2. 14 5.6 8.5 11. 8
3.7 6. 12 9. 15 12. 1

B. ;Cuéntos dijo? (How many did he/she say?) Listen to some short phrases, each
containing a number. Jot down the number you hear, as in the model.

Vocabulario practico

hombres men libros books

mi my escritorio desk
familia family teléfonos celulares cell phones
clase class computadoras computers
hoy today laboratorio laboratory
mujeres women

MODELO (you hear) Hay siete hombres en mi familia. —
(you write) siete

C. Matematicas

PASO 1. Invent eight mathematical expressions, with answers, using the numbers 1 to
30. ;OJO! Make sure the answer is also under 30. Create only “plus” and “minus”
equations: + (mas), - (menos), = (son)

PASO 2. Take turns reading your equations (but no# the answer) to your partner to
see if he or she can provide the correct answer.

MODELO E1: ¢Cudntos son dos mis dos?
E2: Dos mas dos son cuatro.

D. ;Cuantos créditos tomas (do you take)?

PASO 1. Interview three classmates to find out the courses they are taking this semes-
ter and the number of credits they have. Jot down their answers.

MODELO E1: ¢Cudntas clases tomas?
E2: Seis clases.
El: ¢Y cuantos créditos?
E2: Dieciocho créditos.

PASO 2. Now present the information to the rest of the class.

MODELO Sarah toma (is taking) seis clases y dieciocho créditos este (this) semestre.
Lucas y Brian toman (are taking) dieciséis créditos.
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